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Pope's "Contribution" to English Hymnody
Samuel J. Rogal

Alexander Pope did not write a single hymn for congregational purposes, yet
since the late eighteenth century, British and American hymnal editors have seen
fit to include versions of three of his poems into their collections. Thus, at least
fourteen hymns-in common use at one time or another during the last two centuries-can be associated with Pope's name, these being essentially centos from
the Messiah (1712), "The Dying Christian to His Soul" (1712), and the "Universal
Prayer" (1738). Of the three, "The Dying Christian" and the "Universal Prayer"
closely resemble the hymn in form, and naturally editors and compilers of hymnals,
as well as writers of hymn tunes, have given them the most attention. The main
issue, of course, is not that these poems merely attracted hymnal editors and writers
of sacred music, but the reasons for this attraction-and. in certain instances,
popularity in Protestant worship.
The Messiah was first presented to the world in Spectator No. 378 for Wednesday.
14 May 1712, Steele prefacing the poem by remarking it "is written by a great
genius, a friend of mine in the country, who is not ashamed to employ his wit in
the praise of his maker."t When the poem was republished. Pope added an "Advertisement," in which he hoped "that the reader, by comparing the several thoughts.
might see how far the images and descriptions of the Prophet [Isaiah] are superior
to those of the Poet [Virgil]."2 The strength of the work lies, however. not in Pope's
proving the triumph of Christian inspiration over that of the heathen. but in his
ability to construct a forceful sacred poem upon the traditional and popular (for his
own age) foundation of careful Biblical paraphrase. What appealed especially to
nineteenth-century hymnal editors was the religious fervor of isolated lines and
phrases, rather than entire passages-thus the reason for five distinct versions in
hymn collections.
Three of these versions appeared first in Hymns, Partly CoIIected, and Partly
Original, Designed As a Supplement to Dr. Watts's Psalms and Hymns (London.
1812), by William Bengo Collyer (1782-1854). Hymn No. 624 from this book, in five
stanzas of four lines each, begins with line 9 of Pope's poem-"From Jesse's root.
behold a branch arise"; Pope himself borrowed the line from Isaiah, 11 :1-" And
there shall come forth a rod out of the stem of Jesse. and a Branch shall grow out
of his roots": Immediately following (No. 625), Collyer placed "Hark! a glad voice
the lonely desert cheers" (line 29 from the Messiah). containing four stanzas of
four lines each; Pope's source for this line is Isaiah, 40:3-"The voice of him that
crieth in the wilderness, Prepare ye the way of the Lord, make straight in the desert
a highway for our God." The same hymn is found in Hymns Written and Adapted
to the Weekly Church Service of the Year (London: J. Murray. 1827, p. 106) by
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Reginald Heber (1783-1826), Bishop of Calcutta. Finally, Collyer included (as No.
626) liAs the Good Shepherd tends his fleecy care," in six stanzas of four lines
each, from line 49 of Pope's poem and Isaiah, 40:11-"He shall feed his flock like
a shepherd: he shall gather the lambs with his arm, and carry them in his bosom,
and shall gently lead those that are with young."
By far the most popular hymn from the Messiah to find its way into common
use is "Rise crowned with light, imperial Salem rise," line 85 from Pope and a
paraphrase of Isaiah, 60:1-"Arise, shine; for thy light is come, and the glory of
the Lord is risen upon thee." It appeared initially as No. 687-three eight-line
stanzas-in Psalms, Hymns, and Passages of Scripture for Christian Worship
(London: Partridge and Oakey, 1853), prepared by the Congregational ministers of
Leeds and known familiarly as liThe Leeds Hymn Book." The editors made only
slight tense changes in the original. which reads :
Rise, crown'd with light, imperial Salem, rise!
Exalt thy tow'ry head, and lift thy eyes!
See a long race thy spacious courts adorn;
See future sons and daughters, yet unborn,
In crowding ranks on every side arise,
Demanding life, impatient for the skies!
See barb 'rous nations as thy gates attend,
Walk in thy light, and in thy temple bend!
See thy bright altars throng'd with prostrate kings ,
And heap'd with products of Sabaean springs;
For thee Idume 's spicy forests blow,
And seeds of gold in Ophir's mountains glow;
See Heav'n its sparkling portals wide display,
And break upon thee in a flood of day!
No more the rising sun shall gild the mourn,
Nor evening Cynthia fill her silver horn;
But lost, dissolv'd in thy superior rays ,
One tide of glory, one unclouded blaze
O'erflow thy courts : the light himself shall shine
Reveal'd, and God's eternal day be thine!
The seas shall waste, the skies in smoke decay,
Rocks fall to dust, and mountains melt away;
But fix 'd his word, his saving power remains;Thy realm for ever lasts, thy own Messiah reigns!3
(85-108)
However, subsequent versions were significantly altered and shortened. For instance, in The Sabbath Hymn Book: For the Service of Song in the House of the
Lord (New York : Mason Brothers, 1858), edited by Edward A. Park, Austin Phelps,
and Lowell Mason, No. 393 (p. 235) exists as:
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Rise, crowned with light; great Salem, rise!
Exalt thy head, and life thine eyes;
See a long race thy courts adorn,
Of sons and daughters yet unborn.
See nations at thy gates attend,
And lowly in thy temple bend;
See crowds on every side arise,
Eager to mount above the skies.
See heaven its portals wide display,
And pour on thee a flood of day!
Thy day shall shine forever bright,
For God himself shall be thy light.
What though the skies in smoke decay,
Rocks fall, and mountains melt away!
Fixed in his word, his power remains:
Thy glorious King, Messiah, reigns!
By the twentieth century, hymnal editors reverted to closer versions of the original,
although the abbreviated length had become permanent. Clarence Dickinson and
Calvin Weiss Laufer, in The Hymnal ... of the Presbyterian Church in the United
States of America (Philadelphia : Presbyterian Board of Christian Education, 1933)
presented this interpretation of Pope's lines (No. 346):
Rise , crowned with light, imperial Salem rise!
Exalt thy towering head and lift thine eyes!
See heaven its sparkling portals wide display,
And break upon thee in a flood of day!
See a long race thy spacious courts adorn:
See future sons, and daughters yet unborn,
In crowding ranks on every side arise,
Demanding life, impatient for the skies.
The seas shall waste, the skies in smoke decay,
Rocks fall to dust, and mountains melt away;
But fixed his word, His saving power remains;
Thy realm shall last, thy own Messiah reigns!
Another collection from the same year-The Hymnal ... of the Protestant Episcopal
Church in the United States of America (New York : The Church Pension Fund, 1933),
edited chiefly by Cortlandt Whitehead-contains (no. 466, p. 581) essentially the
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same version, with two notable exceptions: (1) Pope's final line (108) and that of
No. 346 in the Presbyterian Hymnal begin "Thy realm ... "; the editors of the
Protestant Episcopal Hymnal alter "realm" to "realms." (2) The Protestant Episcopal
Hymnal contains this additional stanza preceding that which begins "The seas
shall waste" (the final stanza in both collections):
See barbarous nations at thy gates attend,
Walk in thy light, and in thy temple bend:
See thy bright altars thronged with prostrate kings,
While every land its joyous tribute brings.
This is simply a version of Pope's lines 91-94, which the editors of the Presbyterian
collection ignored. A third hymnal from the preceding decade-Hymnal and Liturgies of the Moravian Church (Unitas Fratrum), published by authority of the Provincial Synod (Bethlehem, Pennsylvania, 1920)-reveals (no. 277, p. 196) essentially
the same four-stanza version as in the Protestant-Episcopal book, but the editors
retain Pope's singular "realm" in the last line of the final stanza.
One final cento of the Messiah may be noted, although it has practically disappeared from common use. In the revised edition of The Church Psalter and Hymn
Book, Comprising the Psalter, or Psalms of David, Together with the Canticles,
Pointed for Chanting . .. (Oxford, 1864). William Mercer (1811-1873)-Incumbent
of St. George's, Sheffield-inserted "The Saviour comes! by ancient seers foretold."
In taking his first line from line 37 of Pope's poem, Mercer substituted "seers" for
the original "bards."
Pope's ode, "The Dying Christian to His Soul" (1712). has suffered perhaps less
from the whims of hymnal editors than any of his poetry since adapted for use in
the church service. One reason may be its form: three stanzas of six lines each;
another may be its history, which is pertinent to a discussion of the work as a hymn.
Steele printed, in Spectator 532 for Monday, 10 November 1712, a letter from Pope,
which the poet had written three days prior:
I was the other day in company with five or six men of some learning:
where, chancing to mention the famous verses which the emperor Adrian
spoke on his death-bed, they were all agreed that it was a piece of gaiety
unworthy that prince in those circumstances. I could not but dissent from
this opinion. Me thinks it was by no means a gay, but very serious soliloquy
to his soul at the point of his departure : in which sense I naturally took
these verses at my first reading them, when I was very young, and before
I knew what interpretation the world generally put upon them.
Animula vagula, blandula,
Hospes comes que corporis,
Quae nunc abibis in loca?
Pallidula, rigida, nudula,
Nec (ut soles) dabis joca!
Alas, my soul! thou pleasing companion of this body, thou fleeting thing
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that art now deserting it, whither art thou flying? to what unknown region?
Thou art all trembling, fearful, and pensive. Now what is become of thy
former wit and humour? Thou shalt jest and be gay no more.
I confess I cannot comprehend where lies the trifling in all this; it is the
most natural and obvious reflection imaginable to a dying man: and, if we
consider the emperor was a heathen, that doubt concerning the future
state of his soul will seem so far from being the effect of want of thought,
that it was scarce reasonable he should think otherwise: not to mention
that here is a plain confession included of his belief in its immortality. The
diminutive epithets of vagula, blandula, and the rest, appear not to me as
expressions of levity, but rather of endearment and concern: such as we
find in Catullus, and the authors of Hendecasyllabi after him, where they
are used to express the utmost love and tenderness for their mistresses. If
you think me right in my notion of the last words of Adrian, be pleased to
insert this in the Spectator; if not, to suppress it. 4
However, Steele did not print the metrical version of the Hadrian soliloquy which
Pope had appended to the letter; this reads as follows:
Ah fleeting Spirit! wand'ring fire,
That long hast warm'd my tender breast,
Must thou no more this frame inspire?
N a more a pleasing cheerful guest?
Whither, ah whither art thou flying?
To what dark, undiscover'd shore?
Thou seem'st all trembling, shiv'ring, dying,
And Wit and Humour are no more. s
On 29 November, Pope, in another letter to Steele, expressed his desire to set forth
in greater detail his ideas on Hadrian's final words. Steele replied on 4 December,
requesting Pope "to make an ode as of a cheerful dying spirit, that is to say, the
Emperor Adrian's 'Animula vagula' put into two or three stanzas for music."6 The
poet complied, and thus we have the following:

The Dying Christian to His Soul

Vital Spark of heav'nly flame,
Quit, or quit, this mortal frame!
TrembHng, hoping, ling'ring, flying,
Oh, the pain, the bliss of dying!
Cease, fond Nature, cease thy strife,
And let me languish into life!
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· II
Hark! they whisper; Angels say,
Sister Spirit, come away.
What is this absorbs me quite,
Steals my senses, shuts my sight,
Drowns my spirits, draws my breath?
Tell me, my Soul! can this be Death?
III

The world recedes; it disappears ;
Heav'n opens on my eyes ; my ears
With sounds seraphic ring :
Lend, lend your wings! I moun t! I fly!
o Grave I where is thy Victory?
o Death! where is thy Sting?
The earliest evidence of "The Dying Christian to His Soul" as a hymn-and
known by its first line, "Vital Spark of heav'nly flame"-is William Collyer's
collection of Hymns, Partly Collected, Partly Original (cited above), No. 627, wherein
the editor printed it without change. In America' Lowell Mason and David Greene
included it in their Church Psalmody : A Collection of Psalms and Hymns, Adapted
to Public Worship (Boston: Perkins and Marvin, 1831)-No. 617, pages 517-518again without alteration; it appears also in the editions of 1841 (No. 617, pages
517-518) and 1859 (No. 617, page 535) . Samuel M. Worcester's enlarged edition of
his f.ather's (Rev. Samuel Worcester) The Psalms, Hymns, and Spiritual Songs, of
Rev. Isaac Watts, D.D. to Which Are Added, Select Hymns, from Other Authors
.. . (Boston: Crocker and Brewster, 1834) contains another unaltered version of
"Vital Spark" (No. 448, page 756); it is repeated (with the same hymn and page
numbers) in the 1842 printing. Edwards Park, Austin Phelps, and Lowell Mason
included the piece in their 1858 Sabbath Hymn Book (cited above) , again in the
original. Perhaps the most interesting example of the use of this hymn occurs in
collections by Josiah Condor (1789-1855). who published the original text in his
Congregational Hymn Book : A Supplement to Dr. Watts's Psalms and Hymns
(London, 1836) as No. 612. However, in the same hymnal-in fact the very next
hymn (No. 613)--Condor completely re-wrote Pope's poem, although retaining the
first line. He repeated this version in The Choir of Oratory; or Praise and Prayer
(London, 1837), page 246, and in Hymns of Praise, Prayer, and Devout Meditation
(London, 1856), page 169.
'
As "The Dying Christian to His Soul" exemplifies generally a "hands-off" policy
on the part of hymnal editors, the "Universal Prayer" (1715, 1738)- Pope's paraphrase of Psalm 23 in thirteen stanzas of four lines- represents practically the
ultimate in editorial license. Rev. William Bentley (1759-1819) included an abbre-
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viated form, beginning with "Father of all, in every age" (Pope's opening line), in
his Collection of Hymns for Public Worship Salem, Massachusetts, n.d. [1788], and
this version has been especially popular in Unitarian hymnals. In Hymns Portly
Collected, Portly Original (1812), Collyer offered three versions: "Thou Great First
Cause, least understood" (No. 628, in four stanzas of four lines), from line 5 of
Pope; "Not to this earth's contracted span" (No. 629, four stanzas of four lines),
a form of line 21 in the original ("Yet not to earth's contracted span"): and "Teach
me to feel another's woe" (No. 630, four four-line stanzas), Pope's line 37. Simply,
Collyer eliminated the opening stanza in the original and proceeded to divide the
remaining twelve stanzas into three separate hymns.
The remaining centos of the "Universal Prayer" were formed essentially on the
principle of abbreviation. A version entitled "Father of all, Thou God of love," in
six stanzas of four lines, is included in A Selection of Psalms and Hymns for Public
and Private Use (Newcastle, 1815), edited by Thomas Cotterill (1729-1823)-Curate
of st. Paul's, Sheffield-hymn 247 (No. 141 in the 1819 edition); the same form
exists in A Selection of Psalms and Hymns Suited to the Services of the Church of
England (Manchester: Henry Smith, 1831)' by Rev. Hugh Stowell (1799-1865) as
hymn No. 179. Benjamin Hall Kennedy (1804-1889), Headmaster of Shrewsbury
School, published "When I am right, thy grace impart"-a form of the final six
stanzas of Pope's poem-as hymn no. 1166 of his Hymnologia Christiana, or Psalms
and Hymns Selected and Arranged in the Order of the Christian Seasons (London,
1863). Finally, Hymns for Use in the Chapel of Marlborough College (7th ed. 1899)
contains a version beginning "What conscience dictates to be done," from line 13
of the original, and Julian'S Dictionary of Hymnology identifies "To Thee Whose
temple is all space" (line 49 from Pope) as "given in a few American collections" as
Anonymous .7
Although Pope's contributions to English church song were not of his own
instigation, those who understand both his poetry and the age in which he wrote
can readily explain the popularity of the Messiah, "The Dying Christian to His
Soul," and the "Universal Prayer" among compilers of Protestant hymnals. Certainly
he bore the label of Roman Catholic, but his denominational preference was neither
Catholic or Protestant; in fact, he cannot clearly be marked as a Christian or antiChristian. Simply, Pope disliked the quarrelsome and generally intolerant, predominantly political relations of various sects toward one another, and so he shrunk
from the institutions of religion and sought out God for himself and by himself.
Yet, the three poems under discussion assert clearly the goodness and mercy of
the Deity, and at the same time-in the "Universal Prayer," for example-stress
the Christian doctrine of charity.
Surely one could amass a more extensive discussion of British and American
Hymnals wherein cento versions of Pope's poems appear. However, such extension
merely belabors the obvious and may even tend to detract from or even obscure
another and perhaps more important aspect of the poet's "contribution" to English
hymnody-an aspect that can best be observed by turning to two of the most
prolific British hymnodists, Charles and John Wesley. For, one need not drink
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too deeply of the hymns of the Wesleys before realizing that the English poets of
the seventeenth and eighteenth centuries had considerable influence upon themespecially Milton, George Herbert, Dryden, Prior, Pope, and Edward Young. The
influence of these men upon the Wesleys might well constitute a separate study
of itself; yet, for the sake of unity and brevity, the discussion will focus only upon
two areas of Pope's involuntary contributions to Wesleyan hymnody.
There exist in the hymns of the Wesleys examples of words which were pronounced, in the early decades of the eighteenth century, differently from the manner
in which they were uttered toward the end of the period. Although even a novice
studying the history of British-English pronunciation knows that such differences
did indeed generally exist, and therefore cannot be restricted to hymnography,
it is interesting to note a more than coincidental relationship between the endrhymes of Pope and those of Charles and John Wesley. Simply, the Wesleys, whose
hymnody spans the period 1737 to 1786, appear to find definite merit in the
pronunciation of Pope's day-roughly between 1709 (the Pastorals) and 1743 (the
Dunciad in Four Books). The evidence appears to be most concentrated in the
Collection of Hymns for the Use of the People Called Methodists (1780), although
there are numerous examples scattered throughout the collected Poetical Works
(collected and arranged by George Osborn and published by the Wesleyan Methodist
Conference Office, London, in thirteen volumes issued between 1868 and 1872).
The most obvious illustration of what may well be labeled Pope's linguistic
influence on the Wesleys' poetry is the rhyme found in this hymn from the 1780
Collection of Hymns for the Use of the People Called Methodists:
Happy the souls to Jesus joined
And saved by faith alone :
Walking in all His ways they find
Their heaven on earth begun.
The Wesleys rhyme join with design'Tis now the meaner creatures join
Richly Thy grace to prove;
Fulfil Thy primitive design,
Enjoy'd by thankful love.
(Poetical Works, I, 190)
with divine- "Hear my Advocate Divine;/ Lo! to His my suit I join (Poetical Works,
1,193); with mineOft did I with th' assembly join,
And near Thine altar drew;
A form of godliness was mine;
The power I never knew.
(Poetical Works, I, 233)
with thine-"Join our new-born spirits, join/ Each to each, and all to Thine'
(Poetical Works, I, 356); with wine-
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In a land of corn and wine
His lot shall be below;
Comforts there and blessings join,
And milk and honey flow:
(Poetical Works, II, 306)
with sign-"Gather'd to the well-known sign,!We our elder brethren join"
(Poetical Works, III, 288); and with shine:
Him eye to eye we these shall see,
Our face like His shall shine:
a what a glorious company,
When saints and angels join!
(Poetical Works, IV, 281)
They also rhyme joined with resigned-"In life and death to Jesus join'd,!Into her
Father's hands resign'd" (Poetical Works, III, 179); with combinedHerod and Pilate both combined
Thy sovereign purpose to fulfil;
Gentiles and Jews unconscious join'd
T' accomplish Thy eternal will.
(Poetical Works, I, 295)
with find-"Daily growth the members find ,!Fitly each with other join'd" (Poetical
Works, I, 357); with mindWho with the great Omniscient God,
Angel or man, in council join'd;
To Him the way of judgment show'd,
Or taught that all-informing Mind?
(Poetical Works, II, 52)
and with mankind:
Let earth and heaven agree,
Angels and men be join'd,
To celebrate with me
The Saviour of mankind;
(Poetical Works, III, 71)
The same end-rhymes appear consistently in Pope, as seen first in the Dunciad:
"Behold yon pair in strict embraces join'd,!How like in manners, how like in mind!"
(III, 179-180) Pope rhymes join with Proserpine-"Pluto with Cato thou for this
shalt join,!And link the Mourning Bride to Proserpine" (Dunciad, III, 309-310); with
design-"For you the swains the fairest flowers design,! And in one garland all
their beauties join" (Pastorals, "Summer," 55-56); with line-"While expletives their
feeble aid to join;/And ten low words oft creep in one dull line" (Essay on Criticism,
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346-347); with divine-"Good nature and good sense must ever join;/To err is
human, to forgive, divine" (Essay on Criticism, 524-525); with shine-" 'Tis not
enough, tase, judgment, learning, join; In all you speak, let truth and candour
shine" (Essay on Criticism, 562-563); with nine-"Straight the three bands prepare
in arms to join,/Each band the number of the sacred nine" (Rape of the Lock, III,
29-30); with thine-"Yet write, oh write me all that I may join/Griefs to thy griefs,
and echo sighs to thine" (Eloisa to Abeland, 41-42); and with dine: "And figs from
standard espalier join;/The devil is in you if you cannot dine" (Second Satire of the
Second Book of Horace, Satire II, 147-148). He pairs joined with find-"In grave
Quintillian's copious work, we find/The justest rules and clearest methods joined"
(Essay on Criticism, 669-670); with mankind-"In praise so just let every voice be
joined,!And fill the general chorus of mankind" (Essay on Criticism, 187-188); with
mind-"With Tyranny, then Superstition joined,!As that the body, this enslaved
the mind" (Essay on Criticism, 687-688); and with refined: "Of whose best phrase
and courtly accent joined,!He forms one tongue, exotic and refined" (The Satires of
... Donne, Satire IV, 48-49).
In 1773, William Kenrick (1725-1779), in his Dictionary of the English Languagethe first dictionary in which vowel sounds are marked-declared that to pronounce
boil or join in any manner other than "bile" or " jine" was pure affectation; but yet
he further condemned the practice of pronouncing oil and toil as "ile" and "tile."
Earlier in the century Pope rhymed coin with design-"Convinced, she now contracts her vast design .! And all her triumphs shrink into a Coin" (Epistle to Addison
[1721],23-24); spoiled with Wild (in this instance the thief, Jonathan Wild)-"Down,
down, proud Satire I though a realm be spoiled,! Arraign no mightier Thief than
wretched Wild" (Epilogue to the Satires, Dialogue II, 38-39); and toil with pile"In vain th' observer eyes the builder's toil,!But quite mistakes the 3caffold for the
pile" (Epistle to Cobham, 220-221). In 1763, in Hymns for Children, Charles Wesley
rhymes smile with toil : "Overpaid, if He smile/ On our innocent toil" (Poetical Works,
VI, 435). By 1782, the Wesleys stand in full violation of Kenrick's edict:

Hear us, in this our evil day,
Against the treacherous nation pray,
Which by pernicious wiles
Conspires our country to o'erthrow,
And with wisdom from below
The Christian world embroils.
(Poetical Works, VIII, 300)
The philologist James Elphinstone (1721-1809), writing in his English Orthography
Epitomized (1787), countermanded Kenrick's pronouncement on boil and join by
criticizing Pope for such rhymes as lines 346-347 in the Essay on Criticism: "While
feeble expletives their aid to join,!And ten low words oft creep in one dull line."
However, the Wesleys' hymns, in this respect, never changed; the brothers continued
to present the earlier pronunciations-a pronunciation clearly representative of
Pope's poetry, as well as his age.
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The Wesleys repeatedly rhyme pour with shower, as in the lines "God on us in
gracious showers/Blessings every moment pours" (Poetical Works, VI, 387). Pope,
though not as consistently, does the same: "Ye Heavens! from high the dewy nectar
pour,! And in soft silence shed the kindly shower!" (Messiah, 13-14) The same
pronunciation of au appears when the Wesleys repeatedly rhyme wound (both verb
and noun) with abound, bound, found; for instanceWho, who, my Saviour, this has done?
Who could Thy sacred body wound?
No guilt thy spotless heart hath known,
No guile hath in Thy lips been found.
Again Pope's Messiah yields this example : "In adamantine chains shall death be
bound,! And Hell's grim Tyrant feel th' eternal wound." (47-48)
A discussion of the similarities between the end rhymes in Pope's poems and
in the Wesleys' hymns needs not end with the examples just cited. Further examination reveals that John and Charles Wesley and Pope rhyme great and feet, road and
God, desert and heart, observe and starve. Certainly one would never be so bold
to declare outright that the Wesleys ' reliance on older eighteenth-century pronunciation was the direct result of Pope's influence on their hymnody. Unqualified evidence
for this simply does not exist. What does clearly appear, however, is evidence of
the Wesleys' attraction to and respect for Pope as a poet. He wrote, according to
John Wesley in his journal for Thursday, 21 December 1775, "in language not only
as pure as Virgil's, but as elegant too." (The Journal of John Wesley, ed. N. Curnock,
VI, 91) And, even while standing before his congregation in violent opposition to the
Essay on Man on the grounds that it was contrary to the doctrine of Divine Providence, Wesley refers to its creator as "that fine poet," "the elegant poet," and to
"Mr. Popel's] . .. beautiful lines." (Sermons, II, 104-105) Then there is the separate
but certainly vital issue of Pope's warm personal relationship with the entire Wesley
family; on this subject I would refer any interested party to George Sherburn's
The Correspondence of Alexander Pope, 5 vols. Oxford : The Clarendon Press, 1956;
Pope's Letters in volumes VI-X of The Works of Alexander Pope, ed. Whitwell
Elwin and William John Courthope. London : John Murray, 1871-1889; and to my
own essay entitled "Pope and the Wesleys."
Turning from the area of pronunciation, one may observe a more distinct influence
of Pope upon the hymnody of the Wesleys-an influence that comes more clearly
under the label of a definite contribution. Basically, the hymns of the Wesleys echo
so strongly the language and thought of Eloisa to Abelard (1717) that Charles Wesley,
especially, appeared to have committed Pope's poem to memory and seemed hardly
aware when he was quoting it.
Consider, for example, Pope's couplet "The eyes diffused a reconciling ray,!
And gleams of glory brightened all the day." (Eloisa to Abelard, 145-146) Wesley
adopts the first half of the couplet, with a single change necessitated by the metre:
"Thine eye diffused a quickening ray,!I woke, the dungeon flamed with light." A
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phrase from lines 221-222 of Pope's Eloisa-"To sounds of heavenly harps she dies
away,! And melts in visions of eternal day"-is transferred intact by Wesley:
Till, on the bosom of my Lord,
I sink in blissful dreams away
And visions of eternal day.
In the third and fourth lines of this stanza-

o may I learn that art,
With meekness to reprove!
To hate the sin with all my heart,
But still the sinner love.
Charles Wesley convinces us that he has in mind lines 191-192 of Eloisa to Abelard:
"How shall I lose the sin, yet keep the sense,! And love th' offender, yet detest th'
offense." A passage from Wesley's evening hymnLoose me from the chains of sense,
Set me from the body free;
Draw, with stronger influence,
My unfettered soul to Thee!
brings to mind, and obviously elevates, this thought in Pope:
When at the close of each sad, sorrowing day,
Fancy restores what vengeance snatched away,
Then conscience sleeps, and leaving nature free,
All my loose soul unbounded springs to thee.
(Eloisa to Abelard, 225-228)
Two other lines from Eloisa to Abelard-"Oh! happy state! when souls each other
draw,!When love is liberty, and nature law" (91-92)-appear with variation seventeen years later in the Essay on Man: "Converse and Love mankind might strongly
draw,lWhen Love was Liberty, and Nature law." (III, 207-208) Charles Wesley's
version reads:
Implant it deep within,
Whence it may ne'er remove,
The law of liberty from sin,
The perfect law of love.
Thy nature by my law,
Thy spotless sanctity,
And sweetly every moment draw
My happy soul to Thee.
While on the subject of the Essay on Man, Wesley treats the often-cited maxim from
Epistle IV-"For Wit's false mirror held up Nature's light;/Show'd erring Pride,
whatever is, is right" (393-394)-as "To me who on thy love rely,lWhatever is,
is best."
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Returning to Eloisa to Abelard, the final example of Charles Wesley's reliance on
this poem indirectly pays due respect to the Miltonists among us. An epithet in
Pope's coupl£lt (297-298)-"Oh Grace serene! oh virture heavenly fair!/Divine
oblivion of low-thoughted care"-came to him by way of Comus:" ... with lowthoughted care,lConfined and pestered in this pinfold here." (6-7) Wesley remembered the phrase, either from Milton or Pope, and placed it in this context : "0 Love,
Thy sovereign aid impart,lTo save me from low-thoughted care."
As the one great poet of the Augustan Age, Pope reflects the late seventeenth and
early eighteenth-century attitude toward the relationship between deep religious conviction and poetry. The Wesleys-especially Charles, who saw his role within the
frame of his brother's evangelical mission to be that of Methodism's first bard ("The
Sweet Psalmist of our English Israel," according to Dean Stanley of Westminster)certainly recognized this. Essentially, Pope realized the aesthetic worth of Biblical
paraphrase and the appropriateness of religious materials in poetry. Both he and the
Wesleys held in esteem the attitudes of such critics as John Dennis, Sir Richard
Blackmore, and even Joseph Addison-all of whom looked back upon Milton and
proclaimed the need for true Christian poetic inspiration as opposed to that which
could be borrowed from heathen poets. Thus Pope, the rationalist Christian who
never sought acceptance by a particular religious sect or institution, does not renounce church ideas; he could easily set forth those aspects of religious thought that
would have wide appeal and application, as though he were directing one voice
upward to various altars. This is fundamentally the attraction of the devotional fragments in his poetry; his "contributions" to hymnody may be small in quantity (as
well as being involuntary), but no one-including the Wesleys and nineteenth and
twentieth-century editors of Protestant hymnals-could dispute the significance of
these fragments as representative of a vital period in the development of religious
expression.
- State University College, Oswego

NOTES
lThe Spectator . .. ,ed. Alexander Chalmers (New York: E. Sargeant and M. & M. Ward, 1810) ,
VI, 358; Pope is clearly identified as the author of the Messiah in Spectator No. 534 for Wednesday, 12 November 1712, in a letter from ''The Spectator" to "Abraham Dapperwit."
2The Complete Poetical Works of Pope, ed. Henry W. Boynton (Boston : Houghton Mifflin
Company, 1903), p. 85.
3Pope, ed. Boynton, p. 85; all citations from Pope from this edition.
4The Spectator, ed. Chalmers, IX, 91-92.
5The Works of Alexander Pope . .. from the Octavo Edition of Mr. Warburton (London: C.
Bathurst, 1788), V. 185.
6The Works of Alexander Pope, V, 189.
7John Julian, ed., A Dictionary of Hymnology (1907; rpt. New York: Dover Publications, Inc.,
1957), II, 1712.
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